

















“ This painting, Beach Walk, by Joyce
Gardner Savorskas, is filled with potent
warm browns and vibrant blue colors
and graces the main dining salon.

collection.  Living and working in
Provincetown and soaked in artistic and
creative tradition of that area, Packard has
won the respect of fellow artists, critics and
collectors nationwide. Her most successful
works are often studies of the atmospheric
nature of the Cape’s misty mornings and
dusk light. In By the Sea (page 61}, Packard
paints a compelling landscape and a seascape
in one as she balances the "pretty” quality of
the luscious green rolling earth in the
foreground with the developing shadows
creeping along the slope. In the final stage of
building the Oyster Harbors collection, wich
most of the artwork already in place, I
recommended By the Sea for the formal entry
foyer to serve as the welcoming piece of art
and a visual announcement of the Cape Cod
art collection to those entering through the
main door.

Just across the foyer from this painting
hangs the work of another Packard—Leslie
Packard, Anne’s daughter, and the third

generation of Packard artists. The color
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palecte of her work, Green Bottles (page 61),
produces an electricity that draws the eye up
the grand staircase, towards the high
ceilings, and merges the effect of the art and
the architecture.

As a counterpoint to the weightier
feeling of some of the oil paintings, the
collection includes two watercolors by
quintessential Cape Cod arust Elizabeth
Prate. Pratt, a Copley Master at the Copley
Society in Boston, specializes in richly
colored watercolors of the sea and its coves.
When thinking about what Cape Cod 15 on
a natural, biological level, T realized that it
was very simple: the sea and the creatures
that live in and alongside it. Pratt caprures
this balance perfectly in her work. In Grear
Island 11T (page 62), Pratt shows her
virtuosity in rendering the shades of the sea
in a tidal pool switl of blues and greens and
the rocky, sandy land that bends to greer
the water.

[n the main dining room, the largest
function space in the Clubhouse, there is
very little wall space for hanging artwork as
two of the walls are actually pocket doors
that
adjustments during large functions. There

retract to allow for room size
are two identical spaces, however, flanking
the three sets of French doors. | needed o
find two paintings that worked well as
companion pieces to provide a sense of
continuity in the large room. On a warm day
in June while visiting the bright, airy studio
of painter and monotype artist Joyce
Gardner Zavorskas I found the first of the
Club’s two dining room paintings still wet
on the easel. Zavorskas relies upon her
impressions of a landscape while painting
plemn air style to caprure the essence of a
place or a quality of light. Beach Walk (page
63) is a perfect piece for the mamn dining
room as the colors are potent warm sandy
hues and strong blues of sea and sky and the
expansive vista Zavorskas depicts carries well
across a large ballroom.

The companion piece to Beach Walk is
LaVerne Christopher’s Row Boats, which
depicts a haphazard arrangement of wooden
rowboats piled along the shore awaiting their
next voyage. Had she been commissioned to
paint the Club beach wself, Christopher
could not have captured the sense of the
place any bertter. Seeing the paintng in
person confirmed my initial impression, This
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Also showcased in the main dining salon, Row Boats, by LaVerne Christopher,
captures the essence of a Cape Cod beachfront.

graceful rendering of the shore is a peaceful
reminder of this place, and conveys an
alluring sense of possibility.

To greet entrants to the Grill Room
portion of the Club, the less formal area of the
building, I hung a pared-down landscape in a
simple wooden frame by Ellen Welch Granter.
In Beach End II (page 59), Granter presents a
grassy, seaside landscape with an inlet of water
boring through the marsh. The majority of the
canvas is filled with this natural landscape
demonstrating 1ts importance over the small
structures on the horizon that are poised high
on the water's edge to capture the best view of
the distant sea.

The other three pieces I chose for the
Grill Room were a selection of pastels by two
of the best pastel artists on the Cape. Carole
Chisholm Garvey presents sunsets over the
still water in her two small but unflinchingly
beautiful pastels, Goodnight, Edgartown and
1rs Over {page 65). The remaining daylight
explodes through the darkening sky pushing
the clouds aside in reds, blues and purples.

Also part of this collection 1s an American
Impressionist painting called Fastern Rigs (not
pictured) by Peter Kalill, featured in the June

2006 issue of American Art Collector, which
lends the collection 1ts mariime element. When
[ visited Addison Art Gallery i Orleans,
Massachusetts, in June [ saw a few paintings by
Kalill hanging on a wall and was immediately
drawn to their light-capturing quality. As soon
as | saw Lastern Rigs hanging on 1ts own it was
obvious that the composition was perfect for a
Jarge space as were the deep colors that could
carry across a room. Helen Addison then
showed me the American Art Collector story
featuring chis painting, and I was sold on it.

In all, the Club purchased sixteen
primary works of art (paintings, watercolors
and pastels), seven fine art prings, various
local maps, charts and decorative pieces, and
collected 45 historical photographs for the
photo gallery. In all, this was a collective
effort. In the final days before the grand
opening some members donated historical
and contemporary works from their own
collections to accent the newly acquired
works of art. Each of the acquired pieces
brought something of the character of Cape
Cod, its history, its geography, its people, and
its ecology to the Ovster Harbors Club
collection. ®




It’s Over, by Carole Chisholm
Garvey, is a beautifu!
enhancement to the Club's
popular Grill Room.

Aerial view of the new Oyster Harbors Club building and its surround beach
and sporting facilities.
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